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PART OF THE RIVER  | by Lainey S. Cronk

editorial viewpoint
Sometimes we simply survive, becoming as discrete as 
possible so that we can pull back from the contents of 
life as it flows over and around us. But most of the time, 
we’re actively participating in it, not an object in the 
river but a part of the river itself.
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By Daneen Akers

When asked why art is so powerful, 
artists often tell stories because that 

is what they do so well. Jerry Dodrill (’97) 
is one such artist, and he likes to tell the 
story of the woman and the photograph of 
the blue doors. 

The woman visited his gallery in 
Bodega Bay one afternoon. As she walked 
around the gallery, one photograph in 
particular caught her eye, a photograph 
taken by Dodrill on a trip to the Greek isles. 
The photograph shows a stone staircase 
circling upward, somewhat haphazardly, 
with a series of bright blue doors that look 
a bit tired—or maybe wise—from their 
long life of exposure to sun and sea winds. 
The doors closest to the viewer have large 
rusty locks keeping them firmly shut. The 
door at the top of the stairway is off-center, 
not quite close enough to see properly. 

Dodrill noticed her staring intently at 
the photograph and, after several minutes, 
asked her if she had any questions. It was 
then that he noticed she had tears in her 
eyes. 

“No, I don’t have any questions,” she 
answered.

He wondered if he could help at all. He 
didn’t want to leave her alone, crying.

The woman proceeded to tell him how 
deeply the photograph had touched her. 

“This photo feels like a metaphor for my 
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life,” she told him. “I feel like I’m looking 
at my whole life.”

Ironically, this wasn’t even a photo-
graph Dodrill had meant to shoot. He 
had been out hunting for another image 
and happened to turn around and see 
this one of the blue doors beckoning. But 
that’s part of his philosophy of being an 
artist. If he’s present in the moment and 
true to his journey, then the photograph 
is an artifact of a raw, honest experience 
that reaches out to his viewers.

This, Dodrill explains, is why art is so 
powerful. His viewers bring their experi-
ences and history to the encounter, and 
his photos become portals for them to 
find their own truth. “That’s the power 

and beauty that keeps me going,” he says. 
These sorts of personal encounters are 

happening more frequently these days at 
PUC (and beyond as students graduate 
and take their art with them). Of course 
PUC, as a liberal arts college, has always 
had a strong program of arts education 
and appreciation across a wide variety of 
disciplines, and various artistic groups 
have long flourished, especially in the 
music department. But, in the past several 
years, PUC students have been signing 
up in record numbers for art degrees of 
one variety or another, and more of them 
are pursuing art as an aesthetic endeavor 
for the sake of self-expression, cultural 
commentary, and religious engagement. 

And the accolades keep piling up, 
whether for student or faculty work being 
shown both on campus and off at venues 
from Napa to New York; or for the short 
films and documentaries being produced 
by students in the still-young film and 
television program; or for the much-

discussed new documentary play, Red 
Books: Our Search for Ellen White, written, 
produced, and performed (and taken on 
a recently completed extended tour) by 
PUC students and faculty.

Art and artists haven’t always been the 
most valued contributors to the Seventh-
day Adventist story, and this recent trend 
of appreciation for the arts gives John 
McDowell, professor of English and the 
director of the Honors program, a renewed 
hope. McDowell, who is also a poet and 
sculptor, grew up in the Adventist church 
during a time when art wasn’t especially 
valued—not devalued, he says, but not 
valued either. “It just wasn’t something 
anyone paid attention to.”

Art was something he stumbled into 
courtesy of a high school English teacher 
who allowed creative projects as part of  
the class’s study of the Jonah story. 
McDowell remembers spending many 
happy hours in the school’s woodworking 
shop, working on his project, a pair of 
hands. He discovered a new world in 
shaping, creating, and smelling the wood. 

“It spoke to me in a way I hadn’t known was 
possible before,” he says. “I discovered that 
the visual is a very important connection 
to the spiritual.”

For McDowell, his path as a sculptor 
was more fraught with struggle than 
his path as a poet. It was a path that he 
traveled “at some cost and consequence” 
because, as he reflects, Adventist ideology 
typically rejects the material world, a world 
which sculpture inherently celebrates. “Art, 
especially sculpture, is somewhat diamet-
rically opposed to our eschatology and the 
idea that ‘this world is not my home.’”

While McDowell acknowledges that 

In the past several years, PUC students have been signing up in  
record numbers for art degrees of one variety or another. 



design (for which he was nominated for a Bay Area 
theatre award), Mariano always tries to stretch the 
literal and go “looking for the metaphor.”  

Mariano also recognizes the difficulty for many 
students in pursuing a pure art-for-art’s-sake type of 
degree. It was a choice he had to make too, and he 
chose graphic design because it has a clear, practical 
side and yet still requires creativity. “Many of our art 
students are also in pre-professional studies,” he says. 

“It can be hard for parents to want their children to 
pursue art.”

This traditional parental worry about their kids 
calling home to tell them they want to be a writer, 
artist, filmmaker or performer is often well-founded—
there isn’t a clear path to a career the way there is for 
doctors, pastors, teachers, lawyers and accountants. 
Mariano talks about the right combination of “skill 
and will” required to make it as a full-time artist after 
graduation. “I often see students with either skill or 
will, but it’s the combination that is needed to succeed 
as an artist.” 

Dodrill of the-blue-doors-in-Greece photograph 
was one of those students who Mariano remembers 
as having the right skill and will combination; but 
even Dodrill says it’s a daily struggle to switch hats 
from artist to businessman as needed. He credits the 
internship that he was required to do during his senior 
year at PUC with National Geographic photographer 

art has always existed in Adventism, value has 
more typically been placed on art that serves a text 
(think Harry Anderson-type paintings or evangelistic 
artwork). “We have a low tolerance, typically, for 
ambiguity, and that has meant that most art we do is 
illustrative,” McDowell says. “But, there is a shifting 
of this attitude in at least parts of Adventism,” he adds.

This shifting attitude is part of what McDowell 
thinks is helping PUC students embrace the arts in 
ever more numbers (and ever more talent). And he 
welcomes the shift because “it’s only through the 
imagination that we can envision a world made new.”

Milbert Mariano, chair of the visual arts 
department and a graphic designer and artist, has also 
seen this shift in The Adventist attitude toward art, 
a shift gently away from primarily valuing art that 
is literal or Revelation-series geared. He thinks the 
culture at large, with its dependence on images, has 
helped with this attitude change. 

Mariano also echoes McDowell’s story of discov-
ering art in high school thanks to a teacher—he 
considers himself lucky to have attended academy 
during the few years when his alma mater had an art 
teacher on the faculty. He doesn’t know what he’d 
be doing now without her influence. “I’d always been 
the artist in the class, but she validated it and gave me 
a space to do art,” he says. 

In his own art, especially his recent forays into set 

An art student makes use of PUC’s extensive outdoor “studio.”



Galen Rowel as giving him the real-
world tools and marketing sense to be a 
self-supporting artist—and the guts to 
occasionally be the cliché starving artist 
in the process. 

This fear of not making enough 
money for both rent and groceries (or 

possibly either) was a real fear for PUC 
artist-in-residence, and artistic director 
and producer of Red Books, Mei Ann 
Teo (’03). She says she started to get 
hooked on theater in Singapore when 
she kept getting cast to play the devil in 
church plays. Later, in a rigorous theater 
program for high school students, she 
began working in an ensemble of writers 
and actors, learning theater by creating 
theater. 

Teo’s passion for theater was clear, 
but she wasn’t always sure of her choice. 

“I always knew I loved it,” she says, “But I 
was not always confident, which is why I 
have a finance degree.” 

She then describes what surely must 
be a cautionary tale for any true artist 
who tries to play it safe and major in a 

“back-up” career that seems secure. After 
graduation she started looking for intern-
ships in finance. As she scrolled through 
job postings, she felt physically nauseous 
trying to imagine her life in a cubicle, 
crunching numbers. She couldn’t do it; 
this wasn’t her passion.

She instead applied for a theater 
internship at the renowned Berkeley 
Repertory Theatre in the Bay Area, and 
somehow, despite her finance major, got 
the job (she had been heavily involved in 
theater while an undergraduate at PUC). 
From that moment on, she never looked 

back. “I promised to do my best never to have to use 
my finance degree to make money,” she says, with a 
laugh at herself. “So far, I haven’t had to.” 

One of the projects that came from this renewed 
promise to theater was Red Books: Our Search for Ellen 
White, the play Richard Osborn, PUC president, calls 
“the most talked-about play about Adventists in my 

More [students] are pursuing art as an aesthetic endeavor for the sake 
of self-expression, cultural commentary, and religious engagement.

Student Elisabeth 
Reeves portrays 
our views of Ellen 
White in Red 
Books. (right)



lifetime,” and an example of PUC’s commitment to 
authentic spirituality. 

The genesis for the play came from a Sabbath 
school class led by PUC history professor Paul 
McGraw back when Teo was a student. McGraw had 
studied the Shakers and seen a pattern of four gener-
ations: The first generation, who is alive with the 
founder or leader, sees the leader as an enlightened 
person; the second generation lifts the leader up 
on a pedestal, making them inerrant, untouchable; 
the third generation then tears the pedestal down, 
trampling on the pieces, which leaves the fourth 
generation with nothing. There was a “visceral” 
reaction felt throughout the room when the question 
came: Are we the fourth generation? 

Teo didn’t know the answer but did know there 
was a wound around this topic—whether it was 
scabbed over or rank and gangrenous was something 
she wanted to discover. She let the idea simmer on 
the back burner for several years while she continued 
getting experience as a director. Last year she finally 
felt ready to tackle this project through documentary 
theater, a style of theater that uses the words of people 
involved in an issue, verbatim, to create the text of 

the play. She felt it was an especially appropriate form 
to use for a community attempting to examine its 
history, probe its stories, and heal its wounds.

Now, after 30 performances and a just-completed 
four-week marathon edit session to make a DVD 
version, Teo reflects on the play as an experience 
in community where everyone, audience and cast 
members alike, engaged in something bigger than 
themselves. She especially loves to talk about the 
talkback sessions, the time after the play finished 
when the audience interacted with the actors, sharing 
their thoughts and reactions. “We communed with 
them,” she says. “It was tactile, visceral, and inexpli-
cable. Many of the things that happened during these 

performances were things that I experienced but I 
can’t touch—they were so profound that I’m not sure 
that at this point in my life I can understand them.”

The profound emotions felt by Teo through Red 
Books aren’t exclusive to theater; she feels that any art 
form can dip into this well, and that’s what makes art 
so powerful. “It’s not a shutting down, but an opening 
up that can lead to the divine.”

The emphasize on art opening up both the artist 
and the audience, lotus-flower like, is a philosophy 
Paul Kim (‘03), a documentary filmmaker, agrees 
with. And he emphasizes that emotional honesty isn’t 
just the end product of good art, but a requirement 
for it to happen. “By its very nature, art questions 
identity,” Kim says. “As an artist, you have to know 
yourself first.”

Kim’s journey to become a filmmaker was more 
circuitous than he might have imagined. He originally 
took a more traditional route for a Korean pastor’s son, 
attending Loma Linda to become a physical therapist. 
Then, after passing his boards, he felt a call to serve 
God more directly and went into theology, eventually 
becoming a youth pastor. While working with his 
youth group, he noticed how much media and pop 

culture shaped their world view, and eventually 
started experimenting with digital video. 

Before long, he had decided to take a risk and 
go back to school to become an artist in his chosen 
medium of film. “I always had the idea that I needed 
to be a practicing artist, with more than theory 
knowledge,” he says. So, although he was nervous 
about being an undergraduate again, he soon found 
himself at PUC taking film and television classes. 
(He’s now completing his MFA in film and electronic 
media at American University.)

During his return to PUC as an undergraduate, 
Kim produced one of his most talked-about films, 
Unto the Ends, a documentary about the Béré Hospital 

“We have a low tolerance, typically, for ambiguity, and that has 
meant that most art that we do is illustrative. But, there is a shifting 
of this attitude in at least parts of Adventism.”



in Tchad, Africa. This was no Sabbath-morning feel-good piece 
promoting a missions offering. No choreographed children 
singing hymns in brightly starched Sabbath clothes. Instead it 
was gritty and raw, the sheer enormity of the poverty tangible in 
the dusty, windswept roads and in the tired, overworked eyes of 
the doctor. Going from being a newly minted general practitioner 
to the head of medicine at a grossly under-funded hospital, this 
doctor was delivering babies, treating AIDS patients, performing 
exploratory surgeries, trying desperately to stay even one step 

ahead. The film was all 
the more beautiful because 
of its brutal honesty. The 
lack of forced cheerfulness 
made the moments of joy 
that much more genuine, 
the moments of grace that 
much more profound.

The film, which is now 
required viewing in the 
film program at PUC (and 
has been widely viewed 
at missionary training 
sessions), is something Kim 

is asked about often. Did he mean to make a film that revolu-
tionized mission films? Did he know what the impact would be? 

“Well,” he says, “to be perfectly honest, I didn’t plan that. But 
that’s where I was. That film came out of a process of who I was 
at that point in my life.”

And that’s what Kim means when he says artists must know 
themselves first. It sounds simple—art is a product of the artist. 
Good art comes when artists commit to self-discovery. This is 
what Kim has often seen go wrong in media—especially film—
used for traditional church purposes: It’s cut off from the story 
of the artist and instead is used in service of the institution,  
so “we twist film against its birthright” and end up with an 
empty medium.

Having seen firsthand the power of film and art as a whole to 
touch and transcend, Kim finds it natural that art for art’s sake 
is making a comeback in Adventism. He was one of the judges 
this past year at SonScreen, the annual Adventist film festival, 
where PUC student filmmakers swept the top awards, including 
the Best of Fest award for the 12-minute short film Three Courses. 

“Storytellers must know their own stories,” Kim says. “For a long 
time we had to go outside of our religion to find out who we are, 
and that’s a tragedy. It’s good to see us learning to do this again 
within our religion.”

Paul Kim and 
Lars Engeberg 
take the art of film 
into the field in 
the Philippines.
(below)

The idea of artists learning their own 
stories is part of what inspires Thomas 
Morphis, who has been teaching art 
at PUC for 20 years and is easily the 
most prolific artist on campus. His 
mixed-media pieces have been featured 
in dozens of solo and group exhibits all 
over California and the Northwest, and 
he recently finished a large stained glass 
public art installation, “Sky Parabola,” 
at the Kachemak Bay Campus of the 
University of Alaska, Anchorage.

Like the others, Morphis found a 
calling in art. But for him it was a case 
of art finding him, rather than him 
finding art. This was something that 
spoke to him and knew his name. After 

“absorbing” Picasso and Cubism in high 
school, a trip to Europe formalized his 
purpose. Wandering through the great 
palaces, gardens, and art museums 
of Western history, he knew this was 
what he was meant for. “I realized that 
my capacity to contribute something 
original to the world lay in the area of 
the visual,” he says.

And, also like the others, he finds 
art’s power in its ability to search out 
meaning, to find the metaphors, to 
gesture at truth not yet seen. He says 
it succinctly when asked what he hopes 
to accomplish through his art. “To get 
outside what is inside.”

The woman transfixed by the photo-
graph of the blue doors in Greece would 
agree. There is power in that. There is 
truth in that. To get outside what is inside. 
VP
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PROTECTING PUC’S FUTURE

The Battle to Preserve PUC’s Property Rights
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The Ecovillage Proposal

About the Urban 
Bubble

A Question of Fairness: What you can do to help
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MAKING A DIFFERENCE: STUDENTS FOCUS ON SERVICE
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STUDENTS EXPLORE CAREERS



news 
The Albion Update

Kicking off the Year



Herber Awards at Work

Faculty Additions



Relevant Worship

Pioneers Receive Sportsmanship Award



class notes
COMPILED BY HERB FORD

Former Faculty and Staff

John McVay
Norman Wendth

Eric D. Anderson

Niels-Erik Andreason

Alumni

1890 

John E. Fulton, 1890

Alma (Baker) McKibbin, 1892

1910

George McCready 
Price

1930
Florence (Nagel) Longway-

Howlett, ’30, ’33

1940
Ruth (Hansen), ’42, and Lyle McCoy, ’45

Staying in the Loop



George Munson, ‘44’

Naomi (Bowers), ’41

Ariel Roth, ’48

1950

Robert M. Johnston, ’53; W. Larry 
Richards, ’62; Tom Shepherd, ’73; P. 
Richard Choi, ‘80

Teresa L. (Stickle) Reeve, ’82

Herbert Ford, ’54

John Wesley Taylor IV, ’56

Carolyn (Slepnikoff) Lacy, ’57

Nancy (Weber) Vyhmeister, ’58

1960
Richard Allen Rentfro, Jr., ’68

Stanley G. 
Sturges, ’50

Lourdes E. Morales-Gudmundsson, ’69,

1970
W. William Hughes, ’74

Bryan Lewis, ’76



Randall Hull, ’77
Debra (McManaman), 

’82

Fred Moore, ’78

Dawn (Lindquist) Holbrook, ’79

Gary, ’79, and Toni (Barron), ’77, ’79, 
Lewis

1980
Jan (Gross) Nick, ’82

Carmelita Troy, ’82

Jewell (Irwin) Edney, ’83

David Grady, ’84

Boonpin Piromgraipakd, ’85

1990
Laura 

(Downing) Hesser, Att. ’89-’90

Jennifer Wareham-Best, ’74

Karyl (Bulmer) Pitts, ’90



Ryan J. Bell, Att. ’89-’91

Alex Fox, ’91

Angel Cecelia Johnson, ’93

David Krussow, ’94

 John D. Wilson, 
’96
Heide (Kellison), ’95

Todd and Laura (Greenlaw) Reese, both 
’99

2000

Entjik Jeffrie, 
’00

Noemi 
(Salvador), Att. ’99-’00

Cherie (Dale) Wilson, ’01

Jose Torres, ’06

Abdiel Bosque, ’07

Sung Youn Han, ’07

Lindsey Painter, ’07



giving

The Last Will and Testament of Benjamin Franklin 
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obituaries
COMPILED BY HERB FORD

Former Faculty and Staff

Dean E. Friedrich, ‘50

Alumni

James Andrew Crane, ‘28, 

 
Ruth A. (Stalder) Davis, ‘36,

 
Traverse Royal Elliott, ‘52, 

 
Lois M. Fessler, ‘38, 

 
Ira Follett, ‘43, 

 
Vivian (Lind) Johnson, ‘47, 

 
Harry A. Knopper, ‘81, 

 
Paul M. Matacio, ‘46, 

 
Paul F. Skau, ‘52, 



Commemorative Gifts

 
Arthur Leroy Temple, ‘37, 

 
Eileen (Moore) Westermeyer, ‘45, 

 
Albert S. Whiting, ‘54, 

Updated Obituaries

Doris L. (Ham) Strickland, ‘41, 

Elizabeth (McCart) Seitz, ’60, 

Our Condolences to the 
Families & Friends

In Appreciation 

John I. Collins, ‘70
Anonymous

Herbert P. Ford, ‘54
 Victor and Jana Aagaard

In Memory

 Margaret Huse, Former  
Faculty and Staff

Earl and Gail Aagaard

Eileen J. (Bolander), ’55, and D. 
Malcolm Maxwell, ‘56
Fred and Iris Anderson

Richard and Clarice Anderson

Jack E. Bynum
Central California Conference

Thomas P. Chagoya
Donald and Rosalie Coles

 David W. Colwell
Amy C. Gane

Patti Hare
Charles and Lorna Hartman

Lenoa K. Jones
La Sierra University

 Kellie J. Lind
Bessie M. Lobsien

Leo and Susan Ranzolin
James and Jo Mae Robinson

Charles and Janet Schlunt
Donna L. Sharp

Neil and Betty Sorensen
Gwendolyn S. Spuehler
Irwin and Cleo Staples

    Debra S. Stewart
    Lary and Kathleen Taylor

    Audra B. Tucker
Randal Wisbey

J. Edward and Mary C. Mooy, Friends
Mary E. Mooy

Ellen Nashed, Friend
  Hiam Akrawi

Robert E. Osborn, Friend
   D. Malcolm Maxwell

  Charles and Sheila Potter

Suzanne H. Paulsen, ‘97
  Evergreen Windsor Fund

 



announcements

Have a birth or wedding announcement? Send your good news to ViewPoint@puc.edu. Be sure to include a photo.

Births:

Natalie Renée Anderson, 

(1)

Tate Weston Ogle, 

(2)

Brandon Anthony Littman, 

 (3)

Ethan Thomas Walters (left) & Andrew 

Lee Walters (right), 

(4)

Keira Jasmine Slaton, 

(5)

Madeline Cristina LaPierre, 

 (6)

Janae Hui-En Hsu, 

 (7)

Dennis Michael Heffner, 

 (8)

Reuben Nathan Dickinson, 

 

  Weddings:

Roger Chene, ‘98,  

 (1)

Katsura Matsuda, ’02, 

(2)

Ruth Delgado, ’06,  Miguel Lagos, ’07, 

(3)

Joy Cha, ’92,  Daryl Proctor, att. ’86-’90 

(4)

1 2 

3

54

1 2

6 7 8

3

4



WHAT I LEARNED FROM MALCOLM MAXWELL | by Richard C. Osborn 

My association with Malcolm Maxwell began relatively recently. 

In 1996, I was working with our 15 colleges as vice president for 

education for the North American Division; and in 1998, I became 

a “PUC parent” when my daughter transferred in to PUC.

president’s message
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HOMECOMING WEEKEND
APRIL 18-20, 2008

Join us as we celebrate PUC! 
Homecoming Weekend is your opportunity to reconnect with classmates  

and friends, share memories, and rediscover Pacific Union College.

Weekend events include:
Grand Opening of the Malcolm Maxwell 
 Reading Room

Vespers

Department Receptions

PUC History Museum

Class Parties

Ecovillage Info Session

Watch for more information.

Honor classes are 1938, 1948, 1958, 1968, 
1978, 1983, 1988, and 1998.


